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UPSTAIRS AT THE PUDDING 


In the traditional, classically beautiful 
dining room of Harvard’s historic Hasty Pudding Club 
resides one of Boston’s finest chef-owned restaurants. 


kkk 
“Those who appreciate subtlety will find their version of 
heaven in such dishes as lobster and sweetbreads with sherry 


and fresh tarragon sauce or blanquette de veau with 
artichoke and champagne.” 
—The Boston Globe 


kk kk 
An unmistakable charm, a unique setting, and, most 
importantly, an exciting and refreshing approach to food. . . 
This was once the club of no fewer than five future United 
States presidents plus such luminaries as Robert Benchley and 
Jack Lemmon, you can’t help but feel a sense of historical 


significance when you're in these hallowed surroundings. 
— Boston Herald 


Featured in Gourmet Magazine, September, 1989 


Dinner beginning at 6:00 pm Reservations Requested 
Monday through Saturday 10 Holyoke Street, Harvard Square 
Sunday Brunch Cambridge 
Noon to 2:30 pm 864-1933 





CHRISTOPHER HOGWOOD 


THE BEETHOVEN SYMPHONY CYCLE 


Fresh performances from the leader of the 
authentic music movement. 


“he elicited vibrant, robust performances from the original instrument 
orchestra, which played spicily and with precision and polish.” 
NEW YORK TIMES 
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THE ACADEMY OF ANCIENT MUSIC 
CHRISTOPHER HOGWOOD: f 


BEETHOVEN 
y c tS 


$4 MUSIC THE ACADEMY OF ANCIENT MUSIC 
TN EON Oe ICE MUSIC CHRISTOPHER HOGWOOD 


Debut recording with the EDITIONS DE 


. L'OISEAU-LYRE 
Handel & Haydn Society. 
© 1989 London/PolyGram Records, Inc. 
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Artistic Director 


Christopher Hogwood is one of the 
world’s most successful conductors today, 
possessing a keen musical instinct, 
tempered with sound scholarship. ‘The 
British-born Hogwood heads the list of 
those whom The New Yorker’s Andrew 
Porter terms “HIP” or “Historically 
Informed Performers.” 

In 1973 he founded the Academy of 
Ancient Music, the first contemporary 
British Orchestra formed to play Baroque 
and Classical Music on instruments 
appropriate to the period. ‘The orchestra 
is now internationally acclaimed with a 
large number of best-selling recordings to 
its credit. “This season, under Mr. 
Hogwood’s direction, the ensemble will 
tour in the United States and record 
Haydn’s The Creation for London Records/ 
L’Oiseau-Lyre. 

In 1986 Mr. Hogwood assumed the 
position of artistic director of the Handel 
& Haydn Society, and since then the or- 
ganization has experienced unprece- 
dented growth. While continuing to 
perform its six-concert series at Symphony 
Hall, H&H’s present concert offerings 
include a chamber series, a summer series 
and a North Shore series. H&H now 
records on the London Records/L’Oiseau- 
Lyre label and is actively touring with 
performances scheduled this season in 
Worcester, Bridgewater and New York 
City. 

In addition to his duties with the 
Academy of Ancient Music and the 
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Handel & Haydn Society, Christopher 
Hogwood is also director of music for the 
St. Paul Chamber Orchestra, America’s 
only full-time professional chamber 
orchestra. Mr. Hogwood is responsible for 
the artistic vision and direction of the 
orchestra as well as concert planning with 
other members of the SPCO’s unique 
Artistic Commission. In February the St. 
Paul Chamber Orchestra will tour Europe 
under Mr. Hogwood’s direction. 

In great demand as a guest conductor, 
Mr. Hogwood works regularly with such 
American orchestras as the Chicago 
Symphony Orchestra and the Los Angeles 
Philharmonic. His European engage- 
ments have included triumphs in major 
music centers such as London, Paris, 
Lisbon, Copenhagen, and the Ansbach 
and Lucerne Festivals. Last season, his 
debut with the Berlin Philharmonic 
earned him resounding critical acclaim. 

A prolific recording artist with more than 
100 albums to his credit, he now has an 
exclusive contract with London Records/ 
L’Oiseau-Lyre. Mr. Hogwood’s first 
recording with the Handel & Haydn 
Society for that label, Handel’s Opus 3 
Concerti Grossi, was released in the 
summer and has received critical acclaim 
in both Europe and the United States. 

In addition to winning numerous awards 
for his recordings, Mr. Hogwood was 
awarded Commander of the British 
Empire (C.B.E.) in 1989 for services to 
the arts. 
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Christopher Hogwood Conductor 


HAYDN The Creation 


Part I The First Four Days of Creation 


feet Males Ss LON 


Part II The Fifth and Sixth Day of Creation 


In ele MLS iS sLOuN 


Part III The Garden of Eden 
Gabriel | Eve Jeanne Ommerlé soprano 
Uriel Stanford Olsen senor 
Raphael | Adam David Thomas dass 


Edited by Professor A. Peter Brown from the composer's own performance materials, published by 
Oxford University Press. This is the American premiere of this edition. 


This concert is being recorded for broadcast on WBUR.FM on Sunday, November 19, 1989 at 9:00pm 
‘The Handel & Haydn Society performance of La Resurrezione recorded in March of 1988 will be 
broadcast on WBUR on November 26, 1989. 


On the Cover: ‘The H&H Jubilee poster designed by Scott-Martin Kosofsky and Sue Ladr of Philidor 
Press. 
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Franz Joseph Haydn (1732-1809) 
The Creation (1797) 


uring Haydn’s lifetime, 7he 
Creation was ranked as his 


single greatest achievement. 


No other individual work could match it 
in imaginative brilliance and range of 
expression. Haydn’s music gave the 
Biblical subject matter near universal 
appeal, even to persons of strongly 
opposed religious and political views. It 
was as enthusiastically received by 
Vienna’s Catholics as by her freemasons; 
Berlin’s Lutherans, London’s Anglicans, 
and the revolutionary theists of Paris 
hailed it with as much fervor as the 
Viennese. For many it ranked with 
Handel’s Messiah as one of the two 
greatest musical compositions — ever 
written. Nowhere was this view made 
more explicit than in Boston, where the 
Handel & Haydn Society, founded in 
1815, chose its name precisely because of 
those two works. 

During his London visits, Haydn heard 
several Handel oratorios, still part of an 
uninterrupted tradition. In 1795, just as 
he was leaving London, the impresario 
Salomon, who had brought him there in 
the first place, offered him an oratorio 
libretto that had been planned for Handel 
but never composed. Haydn took the 
text, based on Genesis and Milton’s 
Paradise Lost, back to Vienna with him. 
There he found encouragement from an 
old acquaintance, Baron Gottfried van 
Swieten, a musical enthusiast who had 
been actively promoting the revival of 
Bach and Handel for over a decade. 

The baron abridged the anonymous 
English libretto and provided a German 
translation. He took pains to stay close to 
the literary sources and to preserve the 
English phrase structure and even the 
syllabic count, so that when set to music, 
the English words would fit along with 
the German. Clearly Haydn and Van 
Swieten planned, from the beginning, to 
publish the oratorio in two languages with 
an eye on London as well as Vienna. 


Van Swieten offered marginal hints as to 
how the composer would treat a given 
passage. This may seem to have been 
brash on the part of a musical amateur 
addressing one of the greatest composers 
of all time, yet Haydn himself evidently 
welcomed the suggestions. He did not by 
any means follow them all, but one of the 
greatest strokes was suggested by Van 
Swieten. On the first page of his original 
libretto, opposite the chorus “And the 
spirit of God moved across the face of the 
waters,” the baron wrote, 

In the Chorus, the darkness could 

gradually disappear; but enough of the 

darkness should remain to make the 
momentary transition to light very 

effective. “E's werde Licht &c” [“Let 

there be light” ] must only be said once. 
Haydn’s brilliant treatment of this 
passage is one of those great strokes of 
genius in which absolute simplicity 
achieves stunning ends. Early listeners 
never failed to mention it as one of the 
most memorable moments in the entire 
work. 

From the first word we have of Haydn’s 
thinking about the project, 74e Creation 
took two full years to complete. ‘The 
main work of composition was finished at 
Eisenstadt in September 1797; the 
premiere took place on April 29, 1798. 
‘The performance, a private one in Prince 
Schwarzenburg’s Vienna palace was an 
extraordinary success. Perhaps the only 
triumph of Haydn’s life to surpass it was 
the first public performance in the 
Burgtheater the following March. A 
colorful description of the event comes 
from a review by Joseph Richter, a clever 
Viennese journalist, in the local dialect, in 
the form of a letter to the author’s country 
cousin; it vividly captures the feeling of 
the day; 

But cousin, in my whole life 1 won't 
hear such a beautiful piece of music; 
and even if it had lasted three hours 
longer, and even if the stink-and- 
sweat-bath had been worse, | wouldn't 
have minded. For the life of me I 
wouldn't have believed that human 
lungs and sheep gut and calf's skin 
could create such miracles. 
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The Creation is divided into three parts; 
the first two deal with the traditional 
“days” of Creation from Genesis, 
culminating in the Creation of Man; part 
III then tells of Adam and Eve in the 
Garden, emphasizing the nobler elements 
of humanity, while still foreshadowing the 
fall. ‘This last part was especially popular 
in the 18th century, when the 
Enlightenment’s interest in Man, his 
works, and his presumed perfectibility 
was widespread. But in more recent years 
it has often been drastically cut or entirely 
omitted. 

Haydn evaded a closed harmonic 
structure in 74e Creation; the work as a 
whole begins in C and ends in B-flat, this 
downward step symbolizing the impend- 
ing fall from grace. The oratorio also 
employs other elements of musical 
symbolism, from the “tone painting” of 
the individual scenes to the choice of key 
for particular movements. C major was a 
traditional key for pomp and power; it was 
also by far the most common tonality used 
for contrapuntal Mass settings, that is, to 
glorify God. It is no surprise, then, to find 
that key employed at the most fitting 
moments of the score: the creation of 
light, Gabriel’s hymn of praise for the 
second day (No. 4), the most famous of all 
choral numbers, “The heavens are telling 
the glory of God” (No. 13), and the 
elaborate duet with chorus in which Adam 
and Eve fulfill their duty in giving praise 
to their creator (No. 30). 

A more traditional kind of musical 
symbolism — it goes back to the madrigal 
composers of the Renaissance — 1s often 
referred to as “word-painting.” Musical 
depictions of such images as crawling 
worms, galloping horses, or falling rain 
were derided by the romantics as naive, 
but they had been well-established 
devices of musical illustration for centu- 
ries. Baron van Swieten created many 
opportunities for Haydn to display his 
ingenuity. ‘he composer, for his part, 
went along with the game. ‘Thus in No. 3 
the various types of weather — winds, 
lightening, thunder, rain, hail, and snow 
— become a kind of cheerful guessing 
game as the orchestra depicts them before 
Raphael announces what they are; the 


same thing happens with the large 
mammals in No. 21, where Haydn paints 
the roar of the lion (with contrabassoon 
added to the normal orchestra), the tiger, 
the stag, the “sprightly steed,” the cattle, 
and the sheep. 

‘The most foward-looking music of the 
entire oratorio comes at the very begin- 
ning. Haydn himself was aware of the 
brilliance of his solution to the problem of 
depicting chaos while remaining within 
the limits of art. The beginning carefully 
avoids any explicit indication of its C- 
minor tonality, and when Haydn seems 
ready to give a clear modulation to the 
expected key of E-flat, he slips at the last 
moment down to a surprising D-flat! A 
breathtaking upward rush in the clarinet 
(echoed later by the flute just before the 
recapitulation avoids most of the tradi- 
tional devices for calling attention to the 
musical shape.) The prelude ends with 
phrases of longing and emptiness. 
Raphael tells of the beginning of the 
everything, and the chorus softly enters to 
describe the spirit of God moving across 
the waters. Up to this point the strings 
have been muted. But while the chorus 
sings “And there was...,” the mutes are 
quickly removed, so that on the fortissimo 
C major chord of the word “light” we hear 
the full orchestra in all its brilliance for the 
first time. Tonality, dynamics, timbre all 
combine in this elemental touch, one of 
the simplest and yet most moving 
moments in music. 

From this masterful opening Haydn 
moves from strength to strength, quoting 
the Biblical text in secco recitative to 
summarize God’s creative decree from 
day to day, followed by reaction 1n the 
form of an accompanied recitative or aria 
and the communal glorification of the 
chorus (again a fundamentally Handelian 
plan not unlike the layout of Messiah). 
From day to day Haydn depicts the 
“wonders of his work” in music that 
continues to ring through the firmament 
and still speaks to listeners of every 
degree with the same force that it did 
nearly two centuries ago. 


Steven Ledbetter 1s musicologist and program 
annotator for the Boston Symphony Orchestra. 
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The Creation 


PART I 


1. OVERTURE - The Representation of 
Chaos 


SCENE 1 


2. RECITATIVE. Raphael 

In the beginning God created the heaven, 
and the earth; and the earth was without 
form and void; and darkness was upon the 
face of the deep. 


CHORUS 

And the Spirit of God moved upon the 
face of the waters; and God said: Let there 
be Light, and there was Light. 


RECITATIVE. Urie/ 

And God saw the Light, that it was good; 
and God divided the Light from the 
darkness. 


3. ARIA. Uriel 

Now vanish before the holy beams 
The gloomy, dismal shades of dark; 
The first of days appears. 

Disorder yields, to order fair the place. 
Affrighted fled hell’s spirits black in 
throngs; 

Down they sink in the deep of abyss, 
‘To endless night. 


CHORUS 

Despairing, cursing rage 
Attends their rapid fall. 

A new created world 

Springs up at God’s command. 


SCENE 2 


4, RECITATIVE. Raphael 

And God made the firmament, and 
divided the waters, which were under the 
firmament from the waters, which were 
above the firmament, and it was so. 


Outrageous storms now dreadful arose; 
As chaff by the winds are impelled the 
clouds. 


By heaven’s fire the sky is enflamed, 
And awful rolled the thunders on high. 
Now from the floods in streams ascend 
Reviving showers of rain, 

The dreary wasteful hail, 

The light and flaky snow. 


5. SOLO. Gabriel 

The marv’lous work beholds amaz’d 
The glorious hierarchy of heav’n, 
And to th’ ethereal vaults resound 
The praise of God, 

And of the second day. 


CHORUS 

And to th’ ethereal vaults resound 
The praise of God, 

And of the second day. 


SCENE 3 


6. RECITATIVE. Raphael 

And God said: Let the waters under the 
heaven be gathered together unto one 
place, and let the dry land appear; and it 
was so. And God called the dry land: 
Earth, and the gathering of waters called 
He Seas; and God saw that it was good. 


7. ARIA. Raphael 

Rolling in foaming billows 

Uplifted roars the boist’rous sea. 
Mountains and rocks now emerge, 
Their tops into the clouds ascend. 

Thro’ th’ open plains outstretching wide 
In serpent error rivers flow. 

Softly purling glides on 

Thro’ silent vales the limpid brook. 


8. RECITATIVE. Gabrie/ 

And God said: Let the earth bring forth 
grass, the herb yielding seed and the fruit 
tree yielding fruit after his kind, whose 
seed is in itself upon the earth; and it was 
sO. 


9. ARIA. Gadrie/ 

With verdure clad the fields appear 
Delightful to the ravish’d sense; 

By flowers sweet and gay 

Enhanced is the charming sight. 

Here vent their fumes the fragrant herbs; 
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Here shoots the healing plant. 

By load of fruits th’ expanded boughs are 
press’d; 

‘To shady vaults are bent the tufty groves; 
‘The mountain’s brow is crown’d with 
closed wood. 


10. RECITATIVE. Urie/ 
And the heavenly host proclaimed the 
third day, praising God, and saying: 


11. CHORUS 

Awake the harp, the lyre awake! 

In shout and joy your voices raise! 

In triumph sing the mighty Lord! 

For He the heavens and earth has clothed 
In stately dress. 


SCENE 4 


12. RECITATIVE. Ure/ 

And God said: Let there be lights in the 
firmament of heaven to divide the day 
from the night, and to give light upon the 
earth; and let them be for signs and for 
seasons, and for days, and for years. He 
made the stars also. 


13. RECITATIVE. Urie/ 

In splendor bright is rising now 

The sun and darts his rays; 

An am’rous joyful happy spouse, 

A giant proud and glad 

‘To run his measur’d course. 

With softer beams and milder light steps 
on 

The silver moon thro’ silent night. 
‘The space immense of th’ azur sky 

In num’rous host of radiant orbs adorns, 
And the sons of God announced the 
fourth day 

In song divine, proclaiming thus His 
power: 


14. CHORUS & ‘TRIO 

The heavens are telling the Glory of God. 
The wonder of His works 

Displays the firmament. 


Gabriel, Uriel, Raphael 
‘Today that is coming speaks it the day; 


The night, that is gone, to following night. 


The heavens are telling the Glory of God; 
The wonder of His works 
Displays the firmament. 


Gabriel, Uriel, Raphael 

In all the lands resounds the word, 
Never unperceived, 

Ever understood. 


The heavens are telling the Glory of God; 
The wonder of His works 
Displays the firmament. 


PART I 
SCENE 1 


15. RECITATIVE. Gadbrie/ 

And God said: Let the waters bring forth 
abundantly the moving creature, that has 
life, and fowl, that may fly above the earth 
in the open firmament of heaven. 


16. ARIA. Gabriel 

On mighty pens uplifted soars 

The eagle aloft, and cleaves the sky 

In swiftest flight to the blazing sun. 

His welcome bids to morn the merry lark, 
And cooing calls the tender dove his mate. 
From ev’ry bush and grove resound 

The nightingale’s delightful notes. 

No grief affected yet her breast, 

Nor to a mournful tale were tun’d 

Her soft enchanting lays. 


17. RECITATIVE. Raphael 

And God created great whales, and ev’ry 
living creature, that moveth, and God 
blessed them, saying: 

Be fruitful all, and multiply! 

Ye winged tribes, be multiplied, 

And sing on every tree! 

Multiply ye finny tribes, 

And fill each wat’ry deep! 

Be fruitful, grow and multiply! 

And in your God and Lord rejoice! 


18. RECITATIVE. Raphael 

And the angels struck their immortal 
harps, and the wonders of the fifth day 
sung. 
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19 RIO) 

Gabriel 

Most beautiful appear, 

With verdure young adorn’d, 
The gently sloping hills. 
‘Their narrow, sinuous veins 
Distil in crystal drops 

‘The fountain fresh and bright. 


Uriel 

In lofty circles plays, 

And hovers thro’ the sky 

The cheerful host of birds. 
And in the flying whirl 

The glitt’ ring plumes are dyed, 
As rainbows, by the sun. 


Raphael 

See flashing thro’ the wet 
In thronged swarms the fry 
On thousand ways around. 
Upheaved from the deep, 
‘Th’ immense Leviathan 
Sports on the foaming wave. 


Gabriel, Uriel, Raphael 
How many are ‘Thy works, O God! 
Who may their numbers tell? 


TRIO AND CHORUS 
The Lord 1s great, and great His might; 
His glory lasts for ever, and for evermore. 


SCENE 2 


20. RECITATIVE. Raphael 

And God said: Let the earth bring forth 
the living creature after his kind; cattle 
and creeping thing, and beasts of the earth 
after their kind. 


21. RECITATIVE. Raphael 

Straight opening her fertile womb, 

‘The earth obey’d the word, and teem’d 
Creatures numberless, 

In perfect forms and fully grown. 
Cheerful, roaring stands the tawny lion. 
In sudden leaps the flexible tiger appears. 
The nimble stag bears up his branching 
head. 

With flying mane and fiery look, 
Impatient neighs the sprightly steed. 
The cattle in herds already seeks 

His food on fields and meadows green. 


And o’er the ground, as plants, are spread 
The fleecy, meek and bleating flock. 
Unnumber’d as the sands 

In whirl arose the host of insects. 

In long dimensions creeps 

With sinuous trace the worm. 


22. ARIA. Raphael 

Now heav’n in fullest glory shone; 

Earth smiles in all her rich attire. 

The room of air with fowl is fill’d; 

‘The water swell’d by shoals of fish; 

By heavy beasts the ground is trod. 

But all the work was not complete. 

‘There wanted yet that wondrous being, 
‘That grateful should God’s pow’r admire, 
With heart and voice His goodness praise. 


23. RECITATIVE. Uriel 

And God created man in His own image. 
In the image of God created He him. 
Male and female created He him. 

He breathed into his nostrils the breath of 
life, and man became a living soul. 


24. ARIA. Urie/ 

In native worth and honour clad, 

With beauty, courage, strength adorn’d, 
To heav’n erect and tall, he stands 

A man, 

‘The lord and king of nature all. 

‘The large and arched front sublime 
Of wisdom deep declares the seat, 
And in his eyes with brightness shines 
The soul, 

‘The breath and image of his God. 
With fondness leans upon his breast 
The partner for him form’d, 

A woman fair and graceful spouse. 
Her softly smiling virgin looks, 

Of flow’ ry spring the mirror, 

Bespeak him love, and joy, and bliss. 


25. RECITATIVE. Raphael 

And God saw ev’rything, that He had 
made; and behold it was very good; and 
the heavenly choir in song divine thus 
closed the sixth day. 


26. CHORUS AND TRIO 
Achieved is the glorious work; 
‘The Lord beholds it and is pleas’d. 
In lofty strains let us rejoice! 

Our song let be the praise of God! 
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Gabriel and Uriel 
On Thee each living soul awaits; 


From Thee, O Lord, they beg their meat. 


‘Thou openest Thy hand 
And sated all they are. 


Raphael 

But as to them Thy face is hid, 
With sudden terror they are struck. 
Thou tak’st their breath away; 
‘They vanish into dust. 


Gabriel, Uriel and Raphael 

‘Thou lett’st Thy breath go forth again, 
And life with vigour fresh returns. 
Revived earth unfolds new force 

And new delights. 


Achieved is the glorious work. 
Our song let be the praise of God! 
Glory to His name for ever; 

He sole on high exalted reigns, 
Alleluia. 


PART III 
SCENE 1 


27. RECITATIVE. Une/ 

In rosy mantle appears, 

By tunes sweet awak’d, 

‘The morning young and fair. 


From the celestial vaults 
Pure harmony descends 
On ravish’d earth. 


Behold the blissful pair, 

Where hand in hand they go! 
Their flaming looks express, 
What feels the grateful heart. 


A louder praise of God 
Their lips shall utter soon. 
‘Then let our voices ring, 
United with their song! 


SCENE 2 


28. DUET. Adam and Eve 
By Thee with bliss, O bounteous Lord, 
‘The heav’n and earth are stor’d. 


‘This world, so great, so wonderful, 
‘Thy mighty hand has fram/’d. 


CHORUS 
For ever blessed be His pow’r! 
His name be ever magnified! 


Adam 

Of stars the fairest, O how sweet 

‘Thy smile at dawning morn! 

How brighten’st thou, O sun, the day, 
‘Thou eye and soul of all! 


CHORUS 
Proclaim in your extended course, 
Th’ almighty pow’r and praise of God! 


ve 

And thou, that rules the silent night, 
And all ye starry host, 

Spread wide and ev’rywhere His praise 
In choral songs about! 


Adam 
Ye strong and cumb’rous elements, 
Who ceaseless changes make, 


Ye dusky mists and dewy steams, 
Who raise and fall thro’ th’ air. 


CHORUS 
Resound the praise of God our Lord! 
Great His name, and great His might. 


Eve 

Ye purling fountains tune His praise, 
And wave your tops, ye pines! 

Ye plants exhale, ye flowers breathe 
At Him your balmy scent! 


Adam 

Ye that on mountains stately tread, 
And ye, that lowly creep, 

Ye birds; that sing at heaven’s gate, 
And ye, that swim the stream, 


DUET AND CHORUS 
Ye living souls, extol the Lord! 
Him celebrate, Him magnify. 


Eve and Adam 

Ye valleys, hills, and shady woods, 
Our raptur’d notes ye heard; 

From morn till ev’n you shall repeat 
Our grateful hymns of praise. 
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CHORUS 

Hail bounteous Lord! Almighty hail! 
Thy word call’d forth this wond’rous 
frame. 

Thy pow’r adore the heav’n and earth; 
We praise Thee now and evermore. 


SCENE 3 


29. RECITATIVE. Adam 

Our duty we performed now 

In off ring up to God our thanks. 
Now follow me, dear partner of my life! 
Thy guide I'll be, and ev’ry step 
Pours new delights into our breast, 
Shews wonders everywhere. 

‘Then may’st thou feel and know 
The high degree of bliss, 

The Lord allotted us, 

And with devoted heart 

His bounty celebrate. 

Come follow me! ‘Thy guide [’ll be. 


Eve 

O thou, for whom I am! 

My help, my shield, my all! 
‘Thy will is law to me. 

So God, our Lord, ordains, 
And from obedience, grows 
My pride, and happiness. 


30. DUET. Adam and Eve 

Adam 

Graceful consort! At thy side 

Softly fly the golden hours. 

Ev’ry moment brings new rapture; | 
Ev’ry care is put to rest. 


Eve 

Spouse adored! At thy side 
Purest joys o’erflow the heart. 
Life and all I am is thine; 

My reward thy love shall be. 


Adam 
‘The dew-dropping morn, 
O how she quickens all! 


Eve 
‘The coolness of ev’n, 
O how she all restores! 


Adam 
How grateful is 
Of fruit the savour sweet! 


Eve 
How pleasing is 
Of fragrant bloom the smell! 


Adam and Eve 

But without thee, what is to me 
‘The morning dew, 

The breath of ev’n, 

The sav’ry fruit, 

The fragrant bloom! 

With thee is every joy enhanced, 
With thee delight is ever new, 
With thee is life incessant bliss; 
Thine, thine it whole shall be. 


FINAL SCENE 


31. RECITATIVE. Une/ 

O happy pair, and always happy yet, 

If not, misled by false conceit, 

Ye strive at more, as granted is, 

And more to know, as know ye should! 


32. CHORUS & SOLI 

[Pamela Dellal a/zo ] 

Sing the Lord ye voices all! 

Utter thanks ye all His works! 

Celebrate His pow’r and glory 

Let His name resound on high! 

The Lord is great; His praise shall last for 
aye. 

Amen. 
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